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Mr. Ushijima’s inquiring spirit and technical skill

Hiroshi HARA (Architect)

1 first met Mr. Ushijima when he was presenting the 1/20th
scale miniature of a vehicle which is now travelling around
Japan for the <No-Apartheid> project. As an architect, | deal
with models of buildings quite often, but with this particular
miniature, | was very impressed this miniature car not only
moves in a most impressive manner by remote control, but it
also has an elevator-like ladder, a panto graphic light tower, a
door for the cargo area that can be opend and shut, and it can
pump up a balloon which is on the roof. Mr. Ushijima most likely
created this miniature as a hobby project, but I'm sure there are
very few people skilled enough to create this type of work
today. But this car gave me just a glimpse of his intense
interest in mechanical matters.

At the risk of asking for the impossible, | asked him to make
a particular architectural model for a series of skyscrapers
being designed in Osaka. This model was shown in many
magazines and news papers, but the fact that it moves is
known to only a few.

The building site has two high buildings, one of which moves
to open up like the dividing gate of Bali Island. In the space
created, a park ascends from the basement.

The next project | asked him to work on is a skyscraper that
can be elevated from underground. This model was used to
illustrate concepts in architecture during a presentation at a
sports arena planning meeting, Mr. Ushijima did such a good job
that many people assumed we were presenting a moving
structure.

‘When an opportunity came up to create a space park in the
northeastern town of Nakaniida, | immediately thought of Mr.
Ushilima’s works, as I'd been looking for waip to use his
models and other works. The space park plan was proposed
by Mr. Honma, now the prefectural gavernor of Miyagi prefecture.
Mr. Honma is well-knownn by the classical musicians of the
world for building a Bach hall literally in the middle of a rice
field. He proposed a park much like an Escher drawing, and |
thought Mr. Ushijima would be ideal for this plan. For the park,
located in the valley of Nakaniida, Mr. Ushijima, not surprisingly,
created many fascinating works, such as <Earth's Windmill,
<The House of the Sun>, and < Voice Tube>.

The fascinating series, < The Machines Without Purpose>,
shown at his previous show, could be retitied, <Sisyphos
Machines>.

According to Greek mythology, Sisyphos perpetually carries a
large stone to the top of a hill in Hades, only to see it roll down
again, Sisyphos as Camus, symbol of the irrationality of
philosophy shocked us in the middle of this century. The series
also responds to Heidegger's aesthetic of Machines, which
conceptualizes one’s existence as <An instrument>, ¢The
Machines Without Purpose> are instruments born of this history
of the irrational. As we enter the electronic age, no other
concept has replaced Heidegger's instrument concept. Mr.
Ushijima’'s works suggest the existentialism of Sartre and
Carmus.

On the other hand, the latter part of this century brought
about more and more environmental works. Mr. Ushijima too is
attempting to bring to the surface Nature's hidden powers.
(Earth’s Windmill> and < The House of the Sun> are works
passing this quality. The power of Nature in art will continue, or

at least it seems so. Kinelic artists have always shower an
interest in etemnal matters. Tinguely's poetic < Self-destroying
Machine> comes 1o mind, as well as many of Calder's works.
Continuity, or continuation, accompanies memory.

Another of Mr. Ushijima’s locus points is expressing the
content of memory, which is much like the pattems which wind
creates on sand. If we were to create a machine with memories,
it would be a computer. The newness of Mr. Ushijima’s
machines lies in their close relationship to consciousness. This
also means that his machines possess the capacity to record,
as an anemometer on a kygometer does. But some of his
machines make irrelevant records, or question the very reasons
for recording.

Mr. Ushijima’s works are visually appealing, and this is
probably because they remind us of primitive machines. They
are nostalgic. This feeling comes out strongly in the space park
installations, which are geared towards children. Works such
as {The fountain of Heron> are both nostalgic and mysterious,
magical. Interest in magic is evident not only in the formative
arts but also in the modern literature of Grass, Marguez, and
Rushdie . This interest is an effect to look into one's
consciousness. As electronics develop more and more, the
mystery of consciousness surfaces. For example, our thoughts
are faster than the speed of light, and can travel in many
directions. Sisyphos acted with his body and his consciousness
freezed, trapped. Questions like these are only the beginning,
and Mr. Ushijima is already questioning. This will be more clear
as he creates large-scale, architectural machines. Mr. Ushijima’s
strength lies in his inquiring spirit and technical skill. 1 am
convinced that he will create for us machines that will be
absolutely unique in human history.
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Plan for the Nakaniida Space-Park

There are many ways to conceptualize space, but I tkink,
generally speaking, that there is space looked at from below,
and space that is seen around us. What | mean by space
looked at from below is very mi'zh like science fiction depicts
it, in a futuristic notion seen from the inner world of one’s heart.
On the other hand, space that is seen around us felt when time
seems to freeze. For example, when we see a “Milkey Way” in
the spiral of a seashell, or sense the winter solstice to be near
because of the long sunbeams that extend into the back of your
room. This is space viewed unexpectedly, from the mirror of
various phenomena.

To begin this project, | focused on the latter conception of
space — space to be discovered about us. The mirror that
reflects this shows images created from water, earth, fire, and
wind, the four basic universal compositional materials defined in
the classical world.

Let me now explain the basic outline of my plan,
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Body sensations: Is yellow really yellow? s the sound we hear
from the right really coming from the right? By making the

and feelings di to our
glimpse at yet another aspect of sensory perceptions.
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BOE
FOWORITHHREL TV S, WEFTEUREDROR - The Sound of stone: Inside of a stone are many things
@ - REOME - JTHH S—D2OKHEOMIHIZE TRV EE condensed together. In geology, we are told that just by looking
STEIOZEbMREDI ThD, ChB AEHELETHE at a stone’s shape, color, coarseness, and specific gravity, one
Uil BEAHE) S RAKOROBOLIRBS & 1 can guess at how an entire continent was created. This is to
SiEbRALLEN, “READ" a stone. But a machine that can interpret what the
voice of a stone is saying is yet to be made.
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Rotation: Any moving body, as long as it has mass, will possess
momentum. Whether the matter is large or small, it cannot
violate the laws of nature. Whether it be the spin of the Milky
Way or the spin of molecules, they are under the same law. The
spinning top on a cable holds the mystery of being, a macro-
cosm and a microcosm at the same time in a closed system

of kinetics.




BAtRIR2E
APORKIZMR 5 HHDIE. WHE L TOADHORIIE WS
BT I ENEE W, LB EhHIEN . A
SLELTHC D ABCRTREL TELHOEMTH D, RL
TR b Bt L3 H R B, ATHDEE Z3yT
e RAISA) JERKIEbES S

The Foundational vessel of relationship: At the oot of all
civilization is the fact that humans are unique animals. The
uniqueness begins with our ability to measure and compare, and
the build-up of many ethical desicions made. | do not want to
think that we have walked a faulty path. The fact that we are
humans already means that we do not simply follow along the
providence of nature’s course, but make our own stands.

A machina hat mossaos the
ho fact hat ono s masuring
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Tatsuji Ushijima

|
1958 Born in Tokyo *

I Exhibitions {l
elf-improvement”, Kanagawa Prefectual Gallery 1
1987 “The Machines Without Purpose”, Hillside Gallery, Tokyo |
1989 “Tatsuji Ushijima” Exhibition, Hillside Gallery, Tokyo |

Individu:
1984

Group Exhibitions
1982 "Zone", Toho-Seimei Gallery, Tokyo |
1983 B-Semi Exhibition, Yokohama City Gallery {|
Design Forum '83, Ginza Matsuya, Tokyo |
“Table, Chair, Cup", G-art Gallery, Tokyo |
New York Art Exhibition, Shibuya Seibu, Tokyo |
1985 Japanese Contemporary Art Exhibition, Museum of Art |
(Tokyo/Kyoto) |
Contemporary Art Festival ‘85, The Museum of Modern A,
Saitama |
1986 “From Sound", Stripehouse Museum, Tokyo |
1988 “Sound Garden”, Stripehouse Museum, Tokyo |
1989 Drawing Exhibition, Hillside Gallery, Tokyo
“Moment Sonorous”, Museum of Art, Tochigi
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