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PLOWING THE RAIN SOAKED SOIL

Hiroya Sugimura (Curator Tochigi Prefectural Museum)

“Live Of The Soil" “Go Back To The Soil" and also “Soil As A
Mother Nature”

Soil is fundamental. Yet, it is a material with many complex meta-
phors. On the other hand, there is always a risk for artists working
with both the vast expressivness of the material, and its nuances.
Soil as a medium is stubborn to handle.

Since October 1989, Tatsuii Ushijima’s last exhibition, soil began
to appear on his works. “Earth’s Windmill” was a model, and was
a center piece of his last exhibition. This piece was comprised of
two dul silver coloured ams. One arm was the am to solidify the
earth. On the other arm hangs a plow-like object that drags through
the earth below. Viewers of this particular work were reminded of
farm machinery.

Ushijima’s series of earlier works were often expressed by the
words “The Machines Without Pourpose” for example, one piece
inwhich machines scrubbed two stones to produce fine stone dust.
“Stone Convention” a piece that transformed vibrations, created by
funning a metal surface over rough stones, into sound. These finely
crafted machines, contained not only humour, but also criticized
technological civilization.

“Earth's Windmill” is an extention of “The Machines Without Pour-
pose” Showing almost faultless skill in the handiing metals. Built
with these skills, a two-armed Aluminium contraption that spins
around, digging and packing down a circular bed of earth. It is a
movement of self-completion and futility.

A significant change from “Earth's Windmill” and the works before,
was the appearance of soil. The movement of plowing the earth
hints at people agriculture. An encounter with the machine, which

is a human artifact, and the soil, which is the very fundamental
fact of nature.
From this work, one could perceive a message dealing with today's
agricultural practices, and human refations to the natural world.
The installation this time will hold a similar structure as “Earth’s
Windmill” however it indicates a new direction.
Itis similar in that the metal part operates the circular movement,
and controles the relationship with the soil throughout the move-
ment.
The new direction focuses on the relationship between the soil
and the machine. In “Earth’s Windmill” the machine played a talka-
tive, whereas the soil was placed in a subordinate role. In a
contrast, the relationships this time is streamlined. During exhi-
bition the machine continues to demolish a mound of soil and
finally sinks into the earth. Most characterized part of Ushijima’s.
work until now, will be buried. One would say it is a big reorienta-
tion for an artist who stands unrivaled in terms of his skills in the
handling metals and mechanism. “Would like to search for not only
the interest of structures, but pursue more fundamental things.
Want to build something which can not be transformed into words.”
artist might say as if he would crush his own words with the teeth,
on warm raining afternoon.
In the June rain the circulating blades will shove the moist soil
aside, driving into the earths depth. The rich smell of soil would
envelop us and the contact of blade and soil could make a com-
forting noise that echoes in our ear. And what would be a hole?
Would it be a hole in which to sow the seeds of a new life? Or may-
be it will be a hole in which to lay the corpse of the unknown.
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Tatsuji Ushijima
1958 Born in Tokyo

Individual Exhibitions.
“Self-improvement’, Kanagawa Prefectural  Gallery

1987 “The Machines Without Purpose”, Hillside Gallery, Tokyo

1989 “Tatsuji Ushijima’ Exhibition, Hillside Gallery, Tokyo

1991 “Tatsuji Ushijima” Exhibition, "HOMAGE TO THE MOON"
At Forum Yanaka, Tokyo

Group Exhibitions
1982 “Zone", Toho-Seimei Gallery, Tokyo
1983 B-Semi Exhibition, Yokohama City Gallery

Design Forum ‘83, Ginza Matsuya, Tokyo

“Table, Chair, Cup’, G-art Gallery, Tokyo

New York Art Exhibition, Shibuya Seibu, Tokyo
1985 Japanese Contemporary Art Exhibition, Museum of Art (Tokyo/Kyoto)
1 Contemporary Art Festival ‘85, The Museum of Modern Art, Saitama
1986 “From Sound”, Stripehouse Museum, Tokyo
1988 “Sound Garden”, Stripehouse Museum, Tokyo
1989 Drawing Exhibition, Hillside Gallery, Tokyo

“Moment Sonorous”, Museum of Art, Tochigi
1990 “Sound Garden " Stripehouse Museum/Heincken Village, Tokyo
1991 Drawing Exhibition Part-2, Hillside Gallery, Tokyo
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