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Zexel Selection 3 — " From the buried memory regarding the water " by Tatsuji Ushijima

Introducing Machines Moving Unconsciously

The artist Ushijima and | have been business associates for more than 15 years. | am grateful for the
assistance he has given me with my work though not so many jobs we worked together, but each of which was
very important to me nevertheless. If | had to introduce his works of art as simply as possible, | named them
“Useless Machines ; The Machines without purpose,” which was actually the title of his first exhibition.

Usually, the word "useless” means "broken" or “inactive.” This definition, however, is not suitable for
Ushijima’s works. His creations moves indeed well. Moreover, his machines are perfect in every detail, crafted
to perform at the level of artisanship, and so refined that few people are able to emulate them. If this is the case,
how could his machines be named "useless"?

From our ordinary understanding or common sense, we know that machines are designed and built for
specific purposes, engraving stones or carrying sand, for example. Ushijima’s machines, however, serve no such
purpose - they move for the sake of movement, not for any other reason. With this as his "purpose,” Ushijima
has created scores of "useless machines.”

Some examples of his machines/artworks include a piece that silently engraves stones, a piece in which
stones are rubbed against one another in the fashion of a stone mill, a piece that rotates and plows soil,
and a piece that shapes and reshapes a mound of soil.

Ushijima's art can be compared to the paintings of Marcel Duchamp (1887-1968) and the Charles
Chaplain (1910-1982) film Modern Times, whose themes were motion and labor. The fundamental difference
between those works and Ushijima’s work - and the characteristic that makes his work almost comical - lies in the
fact that he expresses motion as an abstract concept in a concrete form, a piece of art. He intentionally and neatly
formulates, then realizes, the concept of abstracted motion in a tangible moving object. Thus, into his work, a duality of
meaning and purpose that creates a strange "human mood" is built and the mood touches the feelings of the observer.

The word "Touching" provokes a thought; it seems that the theme of Ushijima's recent work has shifted
toward how to establish a line of communication between his artwork and the spectator. His pieces being exhibited
in the Zexel showroom "ZOOM" focus on this new theme.

Situated in the gallery are unicycles of varying sizes that have been attached at their pedal axes to a kind
of frame, in order to keep them stationary. The wheels rotate continuously, making noise. Small cameras attached
to the wheels project the dynamic “circular" views of the gallery on display monitors. Meanwhile, there is a set of
steps, independent of the unicycles in the center of the gallery.

This seemingly random setup takes on a new meaning when an observer climbs the steps, at the top of
which is a stainless pipe filled with water. The pipe is equipped with a camera of its own that is focused on the
surface of the water inside. When the observer reaches the top of the steps, images of the water's surface appear
on the display monitors, overriding the images from the unicycles. At the same time, the unicycle wheels stop rotating.

Though the mechanism is slightly complicated, the concept is simple.  It's like the Japanese children's
game Daruma-san-ga-koronda, in which one child (the tagger) must turn his back to the other players, cover his
eyes and chant the name of the game, either slowly or quickly. As he is doing this, other children creep up on him.
When the tagger has finished the chant, he turns around and tries to spot children who haven't stopped moving.

If a child is caught in motion, he or she becomes the next tagger.

‘When a person in the normal world peers into another world, the normal world stands still as the new world
is exposed, wrestled from its slumber in front of the eyes of the observer. Although this might be a simple metaphor,
Ushijima's work is designed to recall The Mirror, a film by Tarkovski.

The English poet and psychiatrist R.D. Laing wrote
They are playing a game.
They are playing at not playing a game.
If 1 show them | see they are,
I shall break the rules and they will punish me.
| must play their game, of not seeing | see the game.

Today, leading-edge robotics engineering is striving to bestow the five human senses upon robots.

But the machines created by Ushijima may have already evolved to a level at which they can communicate with
man's subconscious.

(Osamu lkeda Commentator)
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Art exhibition record

Solo Shows

1984 “Selfimprovement: at Kanagawa Prefectural Gallry (Kanagawa)

1987 *The Machines without purpose” at Hilside Gallery (Tokyo)

1989 *Plan forthe Nakanida Space park" at Hillside Gallery (Tokyo)

1991 "Homage to the Moon" at At Forum Yanaka (Tokyo)

1992 *Structure of “almosphere’ * at ilside Gallery (Tokyo)

1993 " New Art Paradise” ine withou! purpose>
1o <Sisyphos's Dreams>" at Meguro Museu of Art (Tokyo)

1995 “Vista-Anolher Perspective” at Plus Minus Gallery (Tokyo)

1997 "The At i alc N

Major group shows
1989 “Moment Sonorous" at Museum of A Tochigi (Tochigi)
1991 “Sonic Perception" at Kawasaki Municipal Museum (Kanagawa)
“The wind's Molding’ at Sumida Riverside Gallry (Tokyo)
1993 “The 31d Intemalional Biennale in Nagoya - ARTEC ‘93" at Nagoya Municipal Museu (Aichi)
“Kid's Art Land" a Benesse House Naoshima Contemporary Art Museum (Kagawa)
1994 *“Kolu Exhibiion” The 10th memorial Exhibition - Kinelic Sculpture” at Yamanashi Prefectural
Museum of art (Yamanashi)
1996 *"Emits Light, Moves, Makes Noises™ Non-statc Artin the 20th Century" at The Museum
of Modem A, Wakayama (Wakayama)
*IZUMIWAKU project 1996" at Suginami Ward lzomi secondary school (Tokyo)
1997 *DREAM OF EXISTENCE" at Kiscelli museu (Budapest)
*ASPECTS OF LAND AND SOIL" at Hiroshima Municipal Museum of Contemporary Art
e fine arts which has a feeling o the body ‘97" Let's g0 1o the town - Wind and Energy
Spirs and Person's Voice" at Sakura Municipal Museu (Chiba)
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